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Passi a Solo Clarinetto piccolo

H.Berlioz :Sinfonia fantastica
G.Mahler :Sinfonie n°1, n°2, n°9
S .Prokofiev:Sinfonia n° 5

M . Ravel:Bolero

Daphnis et Chloe

Concerto 1n sol per pianoforte
D.Schostacovich: Sinfonie N°5, N°6, N°7

I. Stravinskj: Sagra della Primavera
R.Strauss: Till Eulenspiegel

Passi ““a solo”’ sia da 1° che da 2° Clartinetto

L..V.Beethoven: Sinfonie N°6 e N°9
Berlioz : Sinfonia Fantastica

Z.. Kodaly:Danze di Galanta
F.Mendelsshon:

Sogno di una notte di mezza estate SCHERZO
G.Puccini:Tosca atto 3° e Boheme

G.Rossini: Il Barbiere di Siviglia
P.I.Tchaikovsky:Sinfonia n°5

G.Verdi: La forza del destino atto 3°
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Berlioz — Symphonie Fantastique

10 Clarinetto I.
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@ Symphony No. 2
(1894)

Clarinet I in Eb Gustay Mahler (1860-1911)
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Passi piccolo

MAHLER

Symphony No. 9
. (1909)
Eb Clarinet Gustav Mahler (1860-1911)
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MAH‘/%(L— - Sm{"pv\,\k V\.g

II

(d=189

(Piu Mosso Tempo 1)

21

I
4

Iy
(4

L7A

LERy
0|

"
- e KN /K L.
T

N1V

I

J=13

2

3
£ b oo HEba

(

9
P e

Allegro assai. Sehr trotzig,

»
2

i

2

.

b

sempre ff

.

Listesso tempi

edh.

.4

A WA LS
&

=y

Jr

""""-"~Sf




foee

. ‘é

g 8s

Fieel e
.;‘.:,éb‘}6~

SN

‘ple 2o

e

- ﬁﬁﬁ #:’:\(

s -

pate

1
F- .Y
¢ 0\ MY /0008 ot §

(¥4

=

1

[ of

2o Lo

L
2

L 8181K 4

Y .
LAY, Mo O

"
93

Fef

I

2
-~

EE

o
rF fe
et

.

P s
- oy
3
(AN A0, 3 W

Presto. (3-taktig) (J«160)

tete

o P

£

MAUL BN - SIWFOVH a

7

4

(J=128-144)
@)
2

7
b,
i

0y 4 E

244

VA

L] J o {demdo]

L.

.
(3

Iy

) U SR B 4

F PRRIORS NS DO IO’
Sl —1

e

fodo Lot )
1 = 1 )]

L PO DO A I |




Promfcw — _gl‘m'jceo'da M. 5

Y

2 . o
1 1 [ e
!
Aea 0 >
' ==

2
i L™
J S




12 '
. Bolero

(1928)
Ep Clarinet | - Maurice Ravel. -

(1875—1937) 7
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Concerto for Piano and Orchestra
(1932)

i Eb Clarinet - [ Maurice Ravel (1875-1937)
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2. Should sound “jazzy”—therefore: e B

3. An awkward passage. For first two notes use ¥34 and F35,
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. This seems like a mistake but it is correct,
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Dmitri Shostakovich (1906-1975)

Symphony No.

(1939)
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D.SCHOSTAKOVICH

Sinfonia n°7

Leningrado
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THE RITE OF SPRING

(Le Sacre du Printemps)
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Till Eulenspiegel
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Strauss — Till Eulenspiegel's Merry Pranks
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Beethoven (van) L.-SESTA SINFONIA (PASTORALE)
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Tchaikovsky

Symphony No. 5
Op. 64
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